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Pateicamies Latgales Kultirvestures muzejam R&zekne par sadarbibu un iesp&ju izmantot fotomaterialus krasojama gramata un interaktivajos macibu stundu materialos.

We would like to express our gratitude to the Latgale Culture and History Museum in R&zekne for cooperation and for providing us the possibility to use photo materials for the
colouring book and for interactive lessons.

BnarozlapnM Mysen HUCTOPHUH KYJIIBTYPbI Jlarranum B Pe3ekne 3a COTPYAHHUYICCTBO U BO3BMOXKXHOCTDH UCIIOJIb30BATh (i)OTOMaTCpHaIIBI B KHHXKKC-PACKPACKE U B UHTCPAKTHBHBIX YPOKax.

Autors: Sandra Vorkale
Makslinieks / dizainers: Ineta Zvonnikova
Tulks: Viola Adruséenko

W ENBL = S
$0 projektu finansé Eiropas Savieniba -

":L'rﬁ;.l'-:‘"ﬂ::':nwm J.SOIKANA LUDZAS MAKSLAS SKOLA



—

prp—
e

H

2
i

fur

European Unic

g

g

Pt
-~
. ENm

Eiropas Savieniba
d by the

il

o

QO Q) _——krasojama gramata

Q0

par Latgales makslinieku An

\”— Eiropas kaimin

J.SOIKANA LUDZAS MAKSLAS SKOLA «lzglitibas apstaklu uzlabosana maks

tecibu un partneribas instr

tkojuun Baltkrievijas maksli

enta Latvijas, Lietuvas un Baltkrievijas parrobezu sadarbibas progra

mantojuma saglabasanai Latvija un Baltkrievija parrobezu sadarbibas ietvaros / Virtuala t

itate (LLB-2-244)



EUROPEAN NEIGHBOURHOOD AND PARTNERSHIP INSTRUMENT 2007-2013
CROSS BORDER COOPERATION PROGRAMME LATVIA-LITHUANIA-BELARUS

“Improvement of the educating conditions of the art heritage in Latvia and Belarus in the
framework of the cross-border cooperation”/ VIRTUALREALITY (LLB-2-244)

The Latvia, Lithuania and Belarus Cross-border Cooperation Programme within the European
Neighbourhood and Partnership Instrument succeeds the Baltic Sea Region INTERREG IIIB
Neighbourhood Programme Priority South IIIA Programme for the period of 2007-2013. The
overall strategic goal of the programme is to enhance the cohesion of the Latvian, Lithuanian and
Belarusian border region, to secure a high level of environmental protection and to provide for
economic and social welfare as well as to promote intercultural dialogue and cultural diversity.
Latgale region in Latvia, Panevézys, Utena, Vilnius, Alytus and Kaunas counties in Lithuania, as
well as Vitebsk, Mogilev, Minsk and Grodno oblasts take part in the Programme. The Joint
Managing Authority of the programme is the Ministry of the Interior of the Republic of Lithuania.
The web site of the programme is www.enpi-cbc.eu.

The European Union is made up of 28 Member States who have decided to gradually link together
their know-how, resources and destinies. Together, during a period of enlargement of 50 years, they
have built a zone of stability, democracy and sustainable development whilst maintaining cultural
diversity, tolerance and individual freedoms.

The European Union is committed to sharing its achievements and its values with countries and
peoples beyond its borders.

Project “Improvement of the educating conditions of the art heritage in Latvia and Belarus in the
framework of the cross-border cooperation” or VIRTUAL REALITY

On August 24, 2013, implementation of the project “Improvement of the educating conditions of
the art heritage in Latvia and Belarus in the framework of the cross-border cooperation”, acronym
VIRTUAL REALITY (LLB-2-244) started. The project is realised by Ludza Municipality in
cooperation with the Department of Ideology work, Culture and Youth Affairs of Glubokoye
District Executive Committee, Belarus. The duration of the project is 16 months. Within the project
the following activities have been implemented: J.Soikans Ludza Art School and Glubokoye Art
School have been repaired, the partners have bought new equipment, new art teaching aid has
appeared and the colouring book on the basis of artists A.Kiikojs' and Y.Drozdovich's works has
been made. The partners' art pedagogues have acquired knowledge and skills in using the
interactive board for using it in the art teaching process and development of the methodological
material in ActivInspire software. Art Schools' pupils took part in virtual lessons, in the final project
events working out common works using A.Kiikojs' and Y.Drozdovich's art and composition
techniques and principles.

The total project budget is 222,098.19 EUR; the European Union co-finansed 90% of the total
project budget.

The contents of this publication are the sole responsibility of Ludza Municipality and can in no way be taken to reflect the
views of the European Union.



Eiropas kaiminattiecibu un partneribas instrumenta Latvijas, Lietuvas un Baltkrievijas
parrobeZzu sadarbibas programma

«lzglitibas apstaklu uzlabosana makslas mantojuma saglabaSanai Latvija un Baltkrievija
parrobeZzu sadarbibas ietvaros»/ VIRTUALAREALITATE (LLB-2-244)

Visparégja informacija par Programmu:

Eiropas kaiminattiecibu un partneribas instrumenta Latvijas, Lietuvas un Baltkrievijas parrobezu
sadarbibas programma ir Baltijas jiras regiona INTERREG IIIB Kaiminattiecibu programmas
IITA Dienvidu prioritates turpinajums 2007. - 2013.gadam. Vispargjais Programmas stratégiskais
mérkis ir veicinat Latvijas, Lietuvas un Baltkrievijas robezu regionu teritorialo kohéziju,
nodrosinat augsta limena vides aizsardzibu un ekonomisko un socialo labklajibu, ka arT veicinat
starpkultiiru dialogu un kultiiras daudzveidibu.

Programma aptver Latgales regionu Latvija, Papevezas, Utenas, Vilpas, Alitas un Kaunpas
apgabalus Lietuva, ka arT Vitebskas, Mogilevas, Minskas un Grodnas apgabalus Baltkrievija. Ka
Programmas Kopiga vadibas iestade darbojas Lietuvas Republikas Iekslietu ministrija.
Programmas oficiala interneta vietne ir www.enpi-cbc.eu.

Pazinojums par ES:

Eiropas Savienibu veido 28 dalibvalstis, kas nolémusas pakapeniski apvienot savu kompetenci,
resursus un liktenus. Piecdesmit gadus ilga paplasinasanas perioda laika tas ir kopigiem spekiem
izveidojusas stabilitates, demokratijas un ilgtsp&jigas attistibas zonu, vienlaikus saglabajot kultiiru
daudzveidibu, toleranci un personiskas brivibas.

Eiropas Savieniba labprat dalas savos sasniegumos un v&rtibas ar valstim un cilvékiem aiz ES
robezam.

Vispargja informacija par projektu

2013. gada 24. augusta tika uzsakta projekta ,,Izglitibas apstaklu uzlabosana makslas mantojuma
saglabasanai Latvija un Baltkrievija parrobezu sadarbibas ietvaros”, saisinati Virtuala realitate
(LLB-2-244) istenoSana. Projekta vadoSais partneris ir Ludzas novada pasvaldiba (Latvija),
sadarbibas partneris — Glubokoje rajona izpildkomitejas ideologiska darba, kulttras un darba ar
jaunatni nodala (Baltkrievijas Republika). Projekta ilgums - 16 ménesi. Projekta tika Tstenotas
sadas aktivitates: izremont€tas J. Soikana Ludzas makslas skola un Glubokoje makslas skola,
skolam iegadats jauns aprikojums, izveidots metodiskais materials un krasojama gramata par
maksliniekiem A.Ktkoju un J.Drozdovicu. Pedagogi apguva zinasanas un ieguva iemanas
interaktivas tafeles izmantoSanai makslas izglitibas procesa un metodisko materialu izstradé
ActivInspire programma. Makslas skolu audzekni aktivi iesaistijas gan virtualajas stundas, gan
nosléguma pasakumos, izstradajot kopdarbus, kuros apguva A.Kiikoja un J.Drozdovica
makslinieciskos rokrakstus un kompozicijas principus. Projekta kopgjais budzets ir 222
098.19EUR, Eiropas Savienibas finansgjums sastada 90% no kop&jas summas.

ES nav atbildiga par sniegto informaciju: Par §1 metodiska materiala saturu pilniba ir atbildiga Ludzas novada pasvaldiba un
tas nekada veida nevar tikt izmantots, lai atspogulotu Eiropas Savienibas uzskatus.



“LOBSARLOBUSAZATYKA” vai krasojama gramata
par Latgales makslinieku Antonu Kiikoju un Baltkrievijas makslinieku Jazepu Drozdovicu

Krasojama gramata par Latgales makslinieku, dzejnieku, kultiiras darbinieku Antonu Kikoju
(1940-2007) un Baltkrievijas makslinieku Jazepu Drozdovicu (1888-1954) radita projekta
“Izglitibas apstaklu uzlabosana makslas mantojuma saglabasanai Latvija un Baltkrievija parrobezu
sadarbibas ietvaros/virtuala realitate” (LLB-2-244) ietvaros. Krasojamai gramatai nav beigu, ir tikai
sakums un vidus, kur satiekas abu makslinieku ideju materializacija 21.gs. sakuma jeb J.Soikana
Ludzas makslas skolas un Glubokojes J.Drozdovica skolas radosais kolektivs, kas ir §T materiala
sastaditajs/izstradatajs. Abus maksliniekus vienu no otra skir valstu un laikmetu robezas, bet vieno
dvéseles gara radosais speks, vienkarsiba, dzimtas zemes, kultiras, valodas un cilvékmilestiba,
zinatkare un drosme, Tstenot savas idejas jeb ta saucamais “labais trakums”.

Krasojama gramata sastav no divam dalam jeb diviem sakumiem. Viena dala ir par Antonu
Kikoju, kuras l[idzautors ir pats makslinieks, jo liela dala vardu, teikumu ir parpemti no
darba “MiiZs Latgales kultiira” (2005) , un stasta par bérnibu, skolas un augstskolas laikiem,
profesijam un aizrautibam, sasniegumiem un priekiem.

Otra dala stasta par makslinieku Jazepu Drozdovicu.

Abu autoru dzives un dailrades fakti ir sakartoti devinos tematiskos “stastos”, kurus var
izmantot ka atseviSkas macibu nodarbibu témas, kuras ir papildinatas ar metodisko
materialu elektroniska/digitala forma.

»Iwo good people have met” or a colouring book about Latgalian artist Antons Kiukojs and
Belorussian artist Yazep Drozdovich.

The colouring book about the Latgalian artist, poet and cultural worker Antons Kiikojs (1940-2007)
and the Belorussian artist Yazep Drozdovich (1888-1954) was created within the frames of the
project “Improvement of the educating conditions of the art heritage in Latvia and Belarus in the
framework of the cross-border cooperation”/ VIRTUAL REALITY (LLB-2-244). The colouring
book has no end — there is only the beginning and the centre, which is the meeting point of the
materialisation of both artists' ideas in the 21" century — creative teams of J.Soikans Ludza Art
School and Y.Drozdovich Glubokoye Art School, who worked out this colouring book. The artists
are separated from each other by state and age borders, but they are united by the creative strength of
the soul spirit, modesty, love for the native land, culture, language and people, thirst after knowledge
and courage in realisation of their ideas, or so-called “good madness”.

The colouring book consists of two parts or two beginnings. One part is about Antons Kiikojs,
and its co-author is the artist himself, because the large part of the words, texts are taken from
his work “Miizs Latgales kultiira” (Latv. for Life in the Latgalian Culture,2005), and he speaks
about his childhood, school and university time, occupations and passions, achievements and
joy.

The second partis about the artist Yazep Drozdovich.

The facts about both authors' life and creative activities are divided into nine separate
“stories”, which can be used as separate topics for lessons, and they are supplemented with
teaching aid in digital form.

Ludza Art School thanks the Museum of Culture History of Latgale and A.Kukojs' family for
the photos.
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Bérnibas dienas jeb dzimSanas dienas raksts Childhood, or pattern of the date of birth JleTcTBO, HJIM OpHAMEHT AaThI POXKIEHUSA
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Es piedzimu maminai 1940.gada 23.decembrT pirms paSiem Ziemassvetkiem Latgales pasa sirdi — Rogovka. Manai maminai bija vards Heléna, t€tim — Francis, bet mani nosauca par Antonu. Es biju
pavisam mazs puika, kad t&ti —kalgju, iesauca armija. Bija kars. Ka pa miglu atceros, ka béru tétim kabata pupas un murmul&ju — atgriezies atrak ar bonbongu maisu par plecu. T&tis neatgriezas. Krita kara.
Mana mamina bija stradiga un ticiga. Vinai patika dziedat, meistarot rokdarbus, audzet pukes, labi padevas &st gatavosana un §iiSana.

I was born on the 23" of December, 1940, before the very Christmas in the heart of Latgale — in Rogovka village. My mom's name was Heléna, dad's name was Francis, and they called me Antons. I was
quite small, when my daddy —a blacksmith —was called up to the military service. It was the war time. Through a mist [ remember me pouring beans in to my daddy's pockets and babbling about his coming
back soon with a bag of sweets over the shoulder. Daddy didn 't come back. He perished in the war. My mummy was hardworking and religious. She liked singing, handicraft, growing flowers, she was good
atcooking and sewing.

Sy mamsbl ponmes 23 nexkadps 1940 roma nepen PoxxectBom B camoMm cepatie Jlarrammm — B Poroske. Moro mamy 3Banu Xenena, narmy — @pannuc, a MeHs Ha3BaJal AHTOHOM. 1 OBbIII COBCEM MaJ€HbKUM
MaJIBYMKOM, KOTJ[a MOETO MaIy — Ky3Hella — IpU3Basn B apMuio. beina BoiiHa. Kak B TymaHe s TOMHIO, Kak HaCBITIaJI OTITY B KapMaHBI (hacois 1 6opmoTai: « Bo3Bpamiaiics ckopee ¢ MeIkoM KoH(eT depes
riedoy. [lana He BepHyncs. [Toru6 Ha Boiine. Most Mama Ob11a 04eHB paboTsias 1 Bepyronias. Eff HpaBUI0Ck IeTh, 3aHUMAThCS PYyKOJEIBEM, BEIPAIINBATH IIBETHI, OHA XOPOIIIO TOTOBMIIA H IIIHJIA.



Bérnibas dienas jeb dzimSanas dienas raksts Childhood, or pattern of the date of birth leTcTB0O, HJIM OpHAMEHT JaThI POXKIEHUSA

Puc. 2. OpHAMEHT JaThl TBOCTO POKJICHHUSL.

Puc. 1 Oprament natsl poxaenust Anrona Kykoiica.

2.attels. Vieta tavai dzimsanas dienas zimei. Fig. 2. Place for the pattern of your date of birth.

1.attels. Antona Kiikoja dzim$anas dienas raksts. Fig. 1. Pattern of Antons Kiikojs' date of birth.

Lai uzzimétu savu dzim$anas dienas rakstu, strada 2. attéla.
To draw the pattern of your date of birth, work with Figure 2.\/

YroOBI HAPHCOBATh CBOIT OPHAMEHT, paboTaii ¢ PrcyHkom 2.

A. Kikoja dzim$anas dienas datums (diena, ménesis, gads) Uzraksti savu dzim$anas dienas datumu (diena, ménesis, gads)

A Kikojs' date of birth . 3 - 2 . 9 . o  Write your date of birth (day, month, year)

JHara poxnaenust A.Kykoiica (1eHb, Mecsil, TOJ1) Hanumm nary cBoero poxxaeHus

A. Kikoja dzim$anas dienas datu cipari augosa seciba Uzraksti dzim$anas dienas datuma ciparus augos$a seciba, nulli -p&dgjo

Numbers in A.Kiikojs' date of birth in ascending order Write the numbers of your date of birth in the ascending order, zero should be the last number
Uucna B nare poxxaenust A.Kykoiica B mopsiike Bo3pacTaHust Hamumm gucna AaTsl CBOEro poKJICHHS B MOPSIIKE BO3PACTAHNUS, HOJb TOJDKEH OBITh TIOCIESTHIM

1.Ar krustinu atzimé visus vienciparu skaitlus, kas ir tava dzims$anas dienas datuma. 2. Ar krustinu atzime visus tos divciparu skaitlus, kuru otrais cipars ir tads, ka tava dzimsSanas dienas datuma, arT nulle, ja tada ir.

3. Izkraso savu dzim$anas dienas rakstu ar divam krasam — vienu gaisu, otru — tumsu.

1. With a cross mark all one-digit numbers that your date of birth contain. 2. With a cross mark all two-digit numbers with the second digit the same as in your date of birth has in it, mark also zero, if there is any.

3. Colour the pattern of your date of birth with two colours — light and dark.

1. KpecTHKOM OTMETh BCE OJJHO3HAYHbIE YHCIIa, KOTOPbIE HMEIOTCS B 1aT€ TBOETO POKACHU. 2. KpecTHKOM OTMETh Te JIBy3HAYHBIE YHCIIA, B KOTOPBIX BTOPOE YHCIIO €CTh B JIaTe TBOETO POXKICHMUS, a TAKKE HOJIb, €CIIH

TAKOBOI MMeETCH. 3. PaCKpaCI) OPHAaMCHT AaThbl TBOCTO POXACHUA ABYMs IBETaMU — OAMTH TeM]ILIﬁ, a j'[py]"()ﬁ — CBETJIBIM.



Skolas laiki jeb zils tirums baltam pukém School, or blue field for white flowers IlIkoabHBIE T0AbI, WK I0Jy00€ MOJI€E 1JIA TOJyObIX IBETOB

Skolas gaitas es uzsaku 1947. gada rudent Rogovkas pamatskola. Skolas soli tur bija melna krasa. Pirmas skolotajas vardu es neatminos, bet man Joti patika zimét. Kad es uzsaku macibas 2. klas€, mamina
pardeva govi un nopirka Sujmasinu un ietinama papira kipu — piegrieztnem. Vispirms pa tiem izdzivojos es, sazim&jot majas, zogus, kokus, ratus, ragavas un nezin kapec pukes, kas bija vislielakas. Mans
pirmais zZim&Sanas skolotajs bija Janis Unda, kurs reiz kJuva par |oti svarigu cilvéku visa mana dzivé. Es tapat ka daudzi citi beérni Latgalé nezinaju, kas tasir- tapetes. Vins skaidroja—“Balts tirums zilam
pukém”.

I started my studies in autumn of 1947, in Rogovka Elementary School. Benches were black there. I don't remember my first schoolteacher's name, but I liked drawing very much. When I was a 2™ grade
pupil, my mom sold our cow and bought a sewing machine and a package of wrapping paper for patterns. First, the paper was placed at my disposal and I drew houses, fences, trees, carts, sleighs and no one
knows why — flowers, and they were the largest in the drawing. My first art teacher was Janis Unda, who became a very important person in my entire life. Like many other children in Latgale, I didn't know
what wallpaper was. He explained, “It's a white field for blue flowers”.

[ITkobHBIE TOBI I MEHSI Ha4uaIuCh 0CeHbI0 1947 rona B Porosckoi ocHOBHOIM 1ikoste. [TapThl B mikose 6pU1H yepHoro 1BeTa. He moMHIO HMS IepBOi yUNTETBHHIIBL, U MHE OU€Hb HPAaBIUJIOCH PHCOBATb.
Korza s momen Bo BTOpoif Ki1acc, Mama mpojaia KOpoBy M Kyluja MIBEHHYIO MAIIMHKY U [ENyI0 KUy 00epTouHOM Oymaru ais Beikpoek. CHavana ¢ Helf mopaboTal sl B HaprcoBall AoMa, 3a00pHl,
JIepEeBbs, TEJIETH, CAHH ¥ HEMTOHATHO II0YEMY — ITBETHI, KOTOPBIE OBIITH OOJIBIIIE BCETO OCTAIBFHOTO.

MowuM nepBbIM yUHuTeIIeM prcoBaHMs ObII SIHUC YH/Ia, KOTOPBIH CTall OYeHb BasKHBIM YEJIOBEKOM B MOeH sku3HH. Kak n MHOTHE pyrue aetH B JIatranuu, s He 3HaJI1, 4TO Takoe o0on. OH 00bscHu: «benoe
TIOJIE JUTS TOTYOBIX ITBETOBY.



Skolas laiki jeb zils tirums baltam pukém School, or blue field for white flowers IIkosabHbI€ roabI, UM TOJy00€ T10JI€ IS TOJYObIX IIBETOB
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Tapetes ir ar dazadiem zZim&jumiem rotatas papira (vai cita materiala) sloksnes, sienu un griestu dekorésanai. Apméram 200 gadus pirms musu &ras pirmas tapetes paradijas Kina, bet Eiropas zemes —
misu éras 8.gs. Plasu izplatibu un popularitati tas iegtist 18.gs. Latgales zemnieka séta mana bérnibas laika tas bija neredz&ts brinums. Apliiko tapesu paraugus un izdoma savu tapesu rakstu, kuram var dot
nosaukumu “Zils tirums baltam pukém”.

Wallpaper is sheets of paper (or other material) with various ornaments or drawings for wall and ceiling decoration. About 200 years B.C. first wallpaper appeared in China, but it entered Europe in the 8"
century A.D. The wallpaper becomes more popular in the 18" century. At the times of my childhood the wallpaper was a singular miracle for a farmer's house in Latgale. Look at the wallpaper patterns and
think out your own pattern which can be called “Blue field for white flowers”.

O060u —3T0 1OI0CH! OyMaru (MiIu Apyroro MaTepraa), yKpameHHbIC pa3IndHbIMI PUCYHKaMU, VISl YKpPAIIeHHUsI CTeH U 1oToska. [lepseie 06ou nosiBruncs npumepro 200 et 1o H.3. B Kurae, a B EBpore
— B 8-oM Beke H.3. [lIupokoe pacrpocTpanne 1 MOIMYIIPHOCTH 000 NOMy4YHii B 18 Beke. B oMe narraibckoro KpecThsiHIHA MOETO ISTCTBA 0001 ObIIIM HEBUAAHHBIM dynoM. [locMoTpy Ha 0Opa3isl
000€B ¥ IpyTyMaii CBOIf OpHAMEHT JUIst 000€B, KOTOPBI MOXKHO OBbLIT0 OBl Ha3BaTh «I 011y00€ 1mos1e /1715t OEIBIX IIBETOBY.



Augstskolas laiki jeb dzives lielie pedagogi University, or life pedagogues YHuBepcuTersl, MM 00JIbIIIME YUYUTEs sKU3HH

Pelibiarps Vikesina

A, Jurdzs. Piters Migliniks,

Jau no mazam dienam tiecos pie cilvékiem, kuri palidz&ja man kliit gara lielam un dzimto pusi — Latgali — milosam. Es jau piemin&ju Jani Undu — makslinieku. Piteru Miglintku un Andrivu Jirdzu dzive es
nesatiku, bet vinu gaismas nesgju garu pienému sev par skolotaju. Péc vidusskolas beigSanas mana dzive lénam saka savities ar makslas, kultiiras un pedagogijas pasauli. Zimé&Sanas skolotaju
kvalifikacijas kursi. Rigas lietiskas makslas vidusskolas Rézeknes filiale. Latvijas Makslas akadémijas Makslas zinatnu nodalas neklatiene, kur satiku Jani Pujatu, kas palidzgja iesaknoties dzili sird1
milestibai uz Latgali, tas kultiiru, makslu, valodu un cilvékiem.

Since my childhood I have found inspiration in people, who helped me to grow up spiritually and who taught me to love my native land — Latgale. I've already mentioned artist Janis Unda. I haven't met
Piters Piteru Migliniks and Andrivs Jurdzs in my life, but I took their light bringing spirit as a teacher. When I left the secondary school, my life interlaced with the world of art, culture and pedagogy.
Courses for art teachers' qualification. R€zekne branch of Riga Secondary School of Applied Arts. Distance studies in the Art Academy of Latvia, Art Science Department, where I met Janis Pujats, who
helped love for Latgale, its culture, art, language and people to take roots in my heart.

ViKe ¢ MaNbIX JIeT s TSHYJCS K JIIOASIM, KOTOpbIe MHE TIOMOTJIA PACcTU AYXOM U MOJOOUTH poHOM kpail — Jlarranuto. S y:xe Ha3biBan SHuca YHAY — Xy[qoxkHHKA. MHE He JI0BeJIoCh BCTpeTuTh [Tutepa
Murnunnka n Anapusa FOpmxka, HO X IyX HOCUTENEH cBeTa 5 IepeHs i cebs B kadecTBe yuuTess. [1o okoHuaHNM cpeaHel IIKOIbI MOsI )KU3Hb ITOCTETIEHHO CTajla IeperyieTaTbcs C MUPOM HCKYCCTBA,
KYJBTYpbI ¥ TieJaroruku. Kypcrsl kBanudukanum yaurenel prcoBanus. PesekneHckui Gprmnan Prkckoi cpeqHe IIKoIbI MPUKIaJHOTO HCKYCCTBA. 3a09HOE 00yUeHNE Ha OT/ICTICHNH Xy/T0KECTBEHHBIX
Hayk JlaTBHiiCKOI akaeMn HCKYCCTBA, T/e s BCTpeTwl SIauca [1ysaTa, KOTOpbIii moMor ITy0OoKo B TyIiie YKOPEHUTHCS TF0OBH K JIaTranmu, ee KymbsType, HCKYCCTBY, S3BIKY U JTFOISIM.



Augstskolas laiki jeb dzives lielie pedagogi University, or life pedagogues YHuBepcuTeTbl, MM 00JIbIINE YUUTEIS JKUZHU
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Dazus savus dzives skolotajus esmu saticis klatieng, bet dazus tikai gramatas un nostastos. Zemnieku aizstavim un cinitajam par latgaliesu tiesibam Piteram Miglintkam un makslas zinatniekam Janim
Pujatam pratos dzima “trakas” idejas. Padoma —kadas var&tu izskatities vinu cepures, lai paskatoties vien uz vinu cepurém, més varétu saprast, ko vini ir labu darTjusi. Uzzimg tas.

I'met some of my life teachers in reality, but some of them I know from books and stories. Farmers' defender and fighter for Latgalians' rights Piters Migliniks and art scientist Janis Pujats had “crazy” ideas.
Think about their hats —how could they look like? Looking at their hats people could understand what good things these people have done. Draw the hats.

MHe 70BenoCch BCTPETUTH HEKOTOPBIX CBOMX YUHUTEJIEH )KU3HH, HO HEKOTOPBIX s 3HAJ TOJIBKO IT0 KHUTAM M paccka3aM. B ymax 3aluTHHKa KpecThsiH 1 Oopiia 3a npasa jatransies [Turepca Munmmanka u
yueHoro uckycct Slnuca ITysira poxxnanuce «cymacuienmue» uaeu. [logymaii, kak MOTIH ObI BBIIVISIETh MX [IAITKH, YTO OIISAEB Ha HUX, MBIl MOTJIH OBI ITOHSTh, KAKME XOPOILUE JIeJIa C/ICNaIN 3TH JIFOH.
Hapucyii ux.
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Visas manas nodarboSanas ir bijuSas saistitas ar radosam lietam. Skolotajs, dzejnieks, kultiiras darbinieks, rezisors, scenografs, scenarists, térpu skicu autors, gaismotajs, skanu operators, skatuves
stradnieks, teatra un filmu aktieris, A.Paulana tautas lietiskas makslas studijas vaditajs, Latgales kultiiras vEstures p&tnieks un zinatajs, muzeja darbinieks, J.Soikana Ludzas makslas skolas veidotajs un
direktors, jauno dzejnieku skolotajs un padomdevgjs, gleznotajs. Latgales déls.



Omots na komots jeb monogramma un iniciali Job isn't a yoke, or monogram and initials Pemecsio — He XOMYT, HJIM MOHOTPaAaMMbI U HHUIIHAJIbI

T
A

«Inicialis» no latinu valodas varda initialis nozimé «tas, kas ir sakumantie varbiit: 1) pirmie burti varda un uzvarda, pieméram, AK (Antons Kiikojs) 2)kada nosaukuma pirmie burti P.S. (post scriptum —
péc rakstita) 3) ipasi noformeéts jebkurs pirmais burts kadam vardam. Monogramma - no grieku valodas vardiem MONOZX — viens, [PAMMA - burts, ir zZime, kas tiek veidota no savstarpg&ji blakus
novietotiem vai savitiem varda un uzvarda pirmajiem burtiem. Monogrammas izmanto izSuvumos, metalkalumos, porcelana rotasanai, zimoggredzenos, arT tetov&jumos, apliecinot piederibu kadai
konkrétai personai. Jums redzama monogramma ir renesanses makslinieka Albrehta Direra izstradatais paraksts makslas darbiem. Kvadratos uzzime savu vai Antona Kiikoja iniciali un monogrammu.

“Initials” comes from the Latin language meaning “beginning ” and its meanings can be: 1) first letters of the name and surname, e.g. AK (Antons Kiikojs); 2) first letters of words in a phrase, e.g. P.S. (post
scriptum — 'after the text'); 3) first letter of any word, bearing special ornament. “Monogram” comes from the Greek words MONOZX — one, and TPAMMA — letter, and it means a symbol made of first
letters of name and surname, placed or wound together. Monograms are used in embroidery, metal forging, porcelain ornaments, signet rings and in tattoos to certify belonging to a particular person. You
can see amonogram of the Rennaissance painter Albrecht Diirer, which was developed for signing his art works. In the squares draw your own or Antons Kiikojs' inicials and monogram.

CJ10BO «MHHAIMAI» IIPOUCXONT U3 JIATHHCKOTO SI3bIKA — initialis 3nauum «navanvuviily. 3navenus ciosa: 1) nepsevie 6ykewl umenu u pamunuu, nanp. AK (Aumonc Kyxoiic); 2) nepswvie 6ykebi 0bo3nauenus,
nanpumep, P.S. (post scriptum — nocie nanucantoeo); 3) nepsas 6ykea ob02o cnoea ¢ ocodvim ogopmueruem. « Monoepammay, om epeueckoco MONOZX — onun, [PAMMA — OGykBa, 03Ha4aeT CUMBOJI,
MOCTPOCHHBIH U3 MEPBBIX OyKB MMEHH 1 (haMUIIMH, PACTIOIOKEHHBIX PSIIOM WITH TIEPETUIETEHHBIX IPYT C IpyroM. MOHOTpaMMBbI UCIIOJIB3YIOTCS B BBILIMBKE, YeKaHKe, YKpatieHnu ¢papdopa, NepcTHSIX ¢
MeYaTKOM, a TAK)KE B TATyHPOBKAX, YTOOBI yKa3aTh Ha NPUHAJICKHOCTh KAKOMY-TO KOHKPETHOMY Jinily. MOHOTpaMma, KOTOPYIO BbI BUAMTE — 3TO MOAINHUCH JUIsl XYIOKECTBEHHBIX PA0OT XyI0KHHUKA
Peneccanca Ans6pexta [lropepa. B kBanparax HapuCyii CBOM WHUIIHAIBI © MOHOTpaMMYy. MOXeIlTh HApHCOBAaTh MOHOTpaMMYy M MHUIIHATEI AHTOHA Kykotica.



Vardu burvis jeb ilustracija dzejolim Word magician, or poem illustration BosmeoHuk cj10B, WM HILUTIOCTPALMS K CTUXOTBOPEHUIO

Antons Kikojs

RITU PUSE

' vARAUNIEKS

ONTONS KUKOJS

DZEJA,

Antons Kikojs

KLEPIS

v
" Ontons Kfikejs

Pirmo reizi spalvu rakstnieciba es iem&ginaju, kad macijos 9. klasg. Rakstiju gan romanu par dzimtas sadZas lauzu agrako laiku dzivi, gan dzeju. Ik menesi pa kladei. Latvie$u valodas skolotdja manu
veikumu Tpasi nenovertgja, vien uzsnapa “Macies gramatiku, tad doma par rakstiSanu.” Lai gan toreiz es nozvergjos: “Ne rakstisu, ne arT noladéto gramatiku macisos!” Gramatika gan Tpasi neiedzilindjos,

bl

bet uzrakstiju gan vairakas dzejas un prozas gramatas. “Mala vezums”, “Sova saim1”, “Milesteiba lelis Lipu kolns”, “Kl&pis, “Kur nemies speks”, “Oka”, “Septinkalne”, “Miizs Latgales kulttra”.

I tried to set pen to paper, when I was a 9" grade pupil. I wrote a novel about life of people at my native village many years ago and poems. A notebook a month.
My teacher of the Latvian language didn't assess my accomplishment very high, just muttered: “Learn grammar first, and then think about writing”. Though I forswore: “I won't write, nor will learn the
damned grammar!” I didn't get deep into grammar, but I've written several books of poems and prose.

Bnepseie s monpoOosai cedst B muTepaType, koraa yuanics B 9 kinacce. [Iucan pomaH o )KU3HH JIF0/IeH pOAHOM IepeBHI MHOTO JIET Ha3a, CTUXH. [1o 00IbI1I0# TeTpaan B MeCHII.
YuuTenpHUIIA TAaTHIIICKOTO S36IKa 0C000 HE OLIEHIIA MOE CTapaHKe, TOJIBKO MPpodypyaia: «Y4nu TpaMMaTHKY, a TIOTOM TyMail 0 COYMHUTENBCTRE.» S ToTna 3apekcs: «V mucars He Oy/y, U TpaMMaTuKy
HPOKIIATYIO yUUTh ToXe He Oyay!» B rpaMmaruky st He yrimyOsics, HO Haltucal HECKOJIBKO KHUT CTUXOB M IIPO3BI.



Vardu burvis jeb ilustracija dzejolim Word magician, or poem illustration BoJimeOHUK €JIOB, HJIM WIJIIOCTPAIUSA K CTUXOTBOPEHHNIO

Kai nabadzeiba sirdi apjémuse,

Un pukst jai leidza cyta nabadzeiba...

Veikals aiztaiseits,
Ni konfeksu, ni sil¢u niipérkt navar.
Lats svaidos kabatos

Un nazynu, ki daréet!
Nabadzeiba.

Trejs leli laki apleik apskr&juse,
Pa tuk$om ryupneicom,

Pa sagryvuSom satom. —

I navar izsaskert, -

Svist latu dabasiis

Vai niipérkt glozi saulis pucu saklu?

JIBa cepaia B O€AHOCTH CTydar. ..
Mara3zuH 3aKpbIT,

Hu xouder, Hu ceneaxu.

JlaT B KapMaHe CBUCTHUT,

A 410 nenarh — He 3Haro!

benanocts Oer pa3sena
Tpu xkpyra B HUKy1A.
[To nomaMm — HU K KOMY,
[To camam — HU K yemy.

U nu kak He nonmy,
Jlar xyna?
B nebeca?

WNnu BCE-Taku CEMEUKH MICNIKHYTh. ..

[lustracija ir attéls, zim&jums, kas paskaidro tekstu. Pirmajas manas dzejas gramatas vizualo rotu izstrada makslinieki O.Berzins, P.Gleizdans, [.Mikuca. Vélak sim darbam keros klat pats. [zmantoju savu
pastelgleznu reprodukcijas un J.Soikana Ludzas makslas skolas audzeknu darbus.
Uzzimge ilustraciju manam dzejolim!

The illustration is an image explaining the text. My first poetry books were visually ornamented by artists O.B&rzins, P.Gleizdans, [.Mikuca. Later I tackled this matter myself. [ used the reproductions of
my pastel paintings and J.Soikans Ludza Art School's pupils' works.
Draw an illustration for my poem.

WmrocTparust — 3To n300paskeHue, MosACHSIoIIee TeKCT. Bu3yanbHoe yKpanieHre MOMX MepBhIX COOPHUKOB CTUXOB pazpabdatsiBanu XynokHUKH O.bep3unpi, [1.Inei3nanc, 1. Muxyda. [To3nnee s cam
3aHSUICS DTHM JeJIOM. VICTIoIb30Ba penpoIyKIIMH CBOUX KApTHH B pab0T BOCITUTaHHUKOB JIy3eHCKOM Xynoxke cTBeHHOH Kokl uM. FO.ColikaHa.
Hapucy#i mutrocTpanuio K MOeMy CTHXOTBOPEHHIO.



Latgales ainavas meistars jeb gadalaiki Master of Latgalian landscape, or seasons Macrep JaTrajibcKoro neiisza;a, ujid BpeMeHa roaa

Zimét man patika jau no skolas laikiem. Makslinieks Janis Unda manu vélmi pamanija un atbalstija. M&s vélak biezi kopa braucam gleznot plenéra, jo 1pasi pie Raznas ezera. Mani pirmie darbi bija
akvareltehnika. Kad tika nodibinata Ludza makslas skola, kura es stradaju (pareizak teikt — dzivoju) par direktoru, es atsaku gleznot, bet nu jau ar pastelkritiniem. Man grib&jas paliikoties caur savu
gleznotaja skatijumu uz vietam, saistttam ar novada kulttrvesturi. Gleznu cikls “Rupaina zeme”, Mikela Buksa dzimta puse — Baltinava u.t.t. Es neesmu pat saskaitijis, cik gleznas ir tapusas, bet liclako
dalu no tam es esmu uzdavinajis.

I've liked drawing since school times. Artist Janis Unda noticed my desire and supported me. Later, we often went to paint en plein air, especially by Lake Raznas. My first works were watercolour
paintings. When Ludza Art School was established, were I worked (or better to say — where I lived) as the director, I started to paint again, but in pastel. I wanted to see the places related to the cultural
history of the region with painter's eyes. Cycle of paintings “Rupaina zeme” (Latv. for Rupainis'land), Mikelis Buks' native places — Baltinava village, etc.  haven't counted how many paintings have been
born, but I gifted the largest part of them.

MHe HpaBUJIOCh PUCOBATH EIIIE CO IKOJIBHBIX BpeMeH. XyI0KHUK SIHHUC YH/Ia 3aMeTHIT MOe KeJTaHHe PUCOBATh U ojiep:xal ero. [Tozke Mbl 4acTo BMECTE €3/1MIHM PUCOBATH Ha IIEHAP, 0COOEHHO K 03epy
Paznac. Mou nepBbie paboThl ObIIIH BBINOIHEHBI akBapelibio. Korna Obita co3nana Jlya3eHckas XyaosKeCTBEHHAs IIKOIa, Tie 51 paboTal (a mpaBUIIbHee CKa3aTh — KHI) TUPEKTOPOM, s OTISITh BEPHYJICS K
prUCOBaHUIO, HA OTOT pa3 MaCTCIIbHBIMU MEJIKaAMU. MHe xoTenoch B3MIAHYTHh HA MECTA, CBA3AHHBIC C I/ICTOpI/Ieﬁ KYJBTYpPbI Kpas, I0-CBOEMY — B3IIAJIOM XY/10KHUKA. HI/IKH KapTUH «3eMiis PyHElﬁHPIC&»,
poxHoii kpait Mukenuca Bykira — bantunasa u T.4. 51 ma)e He cUnTaI, CKOJIBKO MOSBHIIOCH KAPTHH, HO OONBITYIO X YaCTh 5 TTOAAPHIL.



Latgales ainavas meistars jeb gadalaiki Master of Latgalian landscape, or seasons Macrep JaTrajbcKoro neisaxa, Wi BpeMeHa roua

Pirmo reizi lielakam skatitaju lokam izradu savus darbus kopizstade ar skolotaju Jani Undu un skolas biedru P&teri Gleizdanu 1952.gada Nautrénu vidusskola. Tad 1958.gada Karsava un 1959.gada
Daugavpili. Zimesanas albuma lieluma akvareltehnikas darbus “Varaklanu ainava”, “Stogorsnu ezers” un “Aizteternieku veca rija”. Man patika verot ka gaisma spel&jas daba un gadalaiki nomaina viens
otru. Ludzas ainava ir att€lota ziema, bet tu izkraso, ka ta varétu izskatities pavasari. Dzimtas majas pagalms Rudukos ir rudens zelta apmirdzets, bet kadu tu redzi to vasaras rieta saulg, kad zied liepas un
smarzo viss pagalms?

First time, when I exhibited my works to the general public, was a joint exhibition with my teacher Janis Unda and schoolmate P&teris Gleizdans in Nautréni Secondary School in 1952. Then, in 1958 in
Karsava and in 1959 in Daugavpils. Watercolour paintings ““Varaklani landscape”, “Lake Stogorsnu” and “Old kilnhouse in Aizteternieki”. I liked observing the play of light in nature and the sequence of
seasons. In the landscape of Ludza there is winter, but paint it as if was spring. The yard of the native home in Ruduki has golden autumn illumination, but how do you see it in the summer sunset light, when
lime-trees are in blossom and the enitre yard is smelling sweet?

BriepBeie s mokasan cBou paboThl Oosiee MIMPOKOI MyOJIMKe Ha COBMECTHON BBICTaBKe ¢ yuuTeneM SIHucoM YHIOH ¥ 1IKoybHBIM ToBapuiieM Ilerepucom Imeitsnanom B 1952 rogy B Haytpenckoii
cpenneii mxoie. [Torom B 1958 rony B Kapcase u B 1959 rony B JlayraBnmiice. Do Oblin akBapeibHble paboThl «BapakisHckuii neitzaxy, «O3epo Croropurany» u «CTapblii OBUH B AM3TETEpHAEKAXY.
MHe HpaBHJIOCh HaOIIOAATh UTPY CBETa B PUPOZE U CMEHY BpeMeH roja. Ha neiizaxe Jlyn3sl BuaHa 31MMa, a Thl €70 packpack Tak, 4TOObI 3TO OblIa BecHa. [IBop poaHoro goma B Pymaykax ocBelieH
30JI0TOM OCEHH, @ KAKUM ThI €70 BUANIIIb B CBETE JIETHETO 3aKaTa, KOT/1a LIBETY T JIUIIBI 1 0JIaroyXaeT BECh ABOP?



Kino pasaule jeb filmas kadra spéks Cinema world, or film shot strength Mup kuHo, HIH cuIa Kaapa

Toreiz nebija ne televizoru, kur nu vél datori un internets. Pirmas filmas “Tarzans”, “Admiralis Usakovs”, kuras es skatTjos, tika izraditas skola. Logu aptumsoSanai més no majam stiepam segas. Bet ilgi
nebijajagaida, kad es pats saku veidot pirmo kino lentu — ekranizét A.Pumpura eposu “Lacplésis”. Matematikas burtnicas divas vidgjas lapas saskérétas strémel&s un ar varita kartupela palidzibu salimétas
lente. Divos pamatigos rullos saziméta ik eposa rindina. Pa vasaru lentes rulli tika nobazti stiira kastg, bet izradijas, ka arT pelém filma bija dikti patikusi, it seviski ar novartto kartupeli salimétas vietas.

There were no TV sets at that time, certainly no computers, no internet. The first films [ saw — “Tarzan” and “Admiral Ushakov” — were shown at school. To obscure the windows we brought blankets from
home. A little time passed and I started to make my first film — the screen version of A.Pumpurs' epic “Lacplesis”. Two middle pages of a maths exercise-book were cut into strips and were glued together
into a tape with help of boiled potatoes. Every line of the epic was drawn in two solid rolls. In summer the tapes were trust into a box, but it turned out that mice had liked the film very much, especially the
places that had been glued with boiled potatoes.

B T0 Bpems He ObIJIO TENEBU30POB, I7I€ YK TaM KOMITbIOTEpHI M nHTepHET. [lepsbie GpribMbl « Tap3an» n « Anmupai YiakoBy» s yBHJIEN B IIKoJie. MbI TacKaJld U3 JOMa ojiesiia, 4TOObI 3aTeMHUTb OKHA.
Co3nanust MOe IepBOil KWHOJIGHTHI JOJITO HE MPUIIIIOCH X JIaTh — 3T0 Obli1a 3kpaHu3anus aroca A.ITymmypa «Jlaumnecncy. /lBa BHyTpeHHUX JINCTA TETPA/IU 110 MaTeMaTHKe ObUIN pa3pe3aHbl Ha TOJI0CKU
U C TIOMOIIbIO BAPEHON KapPTOLIKH CKJICCHBI B JIHTY. Ha JIByX OCHOBAaTEJIbHBIX PYJOHaX ObliIa 3aprcoBaHa Kax/Jasi CTpoYKa 3roca. JIetom pynoHbl ObLIM CIIOXKEHBI B SIIIMKE B YUY, HO OKA3aJI0Ch, YTO
(hnIbM OYEHB TOHPABUIICS MBIIIIAM, 2 0COOEHHO MECTa, CKIIGCHHBIE BAPSHBIM KapTo(deaeM.



Kino pasaule jeb filmas kadra spéks Cinema world, or film shot strength Mup kuHO, UM cWiIa Kaapa

Kad es izaugu, piedalijos gan filmu scenariju veidosana TV filmam “Rito saule, riito bite” (1983) un “Mala viss miizs” (1990), gan par lomu atveidotaju divas makslas filmas. Atbilstosi att€liem
iepriekigja lappusg, atiifré filmu nosaukumus un ieraksti tos. Izkraso filmas “Cilvéka berns” kadru, kura Kazaés, kuru es attéloju, ir Smuskina veikala. Kadas preces varétu tur nopirkt? Konfektes?
Cepumus? Kikas? Traukus?

When I grew up, I took part in creation of scenario for TV films “Riito saule, riito bite” (1983) (Latv. for The sun adorns, the bee adorns) and “Mala viss mizs” (1990) (Latv. for The whole life in clay), and as
an actor in two feature films. Look at the illustrations in the previous page and guess titles of the films and write them down. Colour the shot of the film “Human child”, where Kazacs (it was my role) is in
Shmushkin's shop. What could you buy in the shop? Sweets? Biscuits? Cakes? Dishes?

Korpna st BBIpOC, yuacTBOBaI B CO3JJaHUM clieHapueB K TeredmibmaM «Riito saule, ruto bite» (1983, nar. Vipawaii connye, ykpawaii nuena) n «Mala viss miizs» (1990, nar. Bes orcusns u3 enunsl), a TAKKe
ChITpall B IByX XyJAO)KeCTBEHHBIX (prbmax. [TocMoTpu Ha n300paxkeHust Ha MpebIAyIIei cTpaHuIle, pa3rajaid Ha3BaHus (GHIBLMOB M HanHIIK UX. Packpack kaap n3 ¢puiabMa «J/{uts genoBedeckoe», B
kotopoM Kaszauc, posts koToporo st urpai B 3ToM (ritbme, 3amen B Marasut HImynrkuna. Uto MoskHO ObLTO OB KynuTh B 3ToM Maraszute? Kongersi? [leuenne? [Tupoxusie? [Tocyny?



Mala vezuma vilcgjs jeb klusa daba ar nosléepumu Clay cart dragger, or silent nature with a secret IMHsIHas MOBO3Ka, MJIM THUXAs NPUPOJAA € TANHOU

«Kai rosas pilini atstaroj saule, tai
tautas muokslas darynuojuma atviz

tautys raduSuo gora spaks, tautas
kulturas boguoteiba. Tautas muoksla 1r
naizseikstiiSu, myuzeigu verteibu
oluts, kas veldzej un baroj

myusdinu muoksliniciskuos kulturas
saknes. Tuopéc Sys olits svats.»

Kopa ar makslas zinatnieku Jani Pujatu iepazinos ar daudziem Latgales keramikiem - podniekiem vecmeistariem: Andreju Paulanu, Polikarpu Cerpavski, Polikarpu un Stanislavu Vilcaniem, Adamu
Kapostinu, Antonu (sen.) un Pérteri Uspeliem, Antonu Smulanu un daudziem citiem. Vienkarsi, mili, patiesas apbrinas cienigi viri, sastradatam rokam, sagumusiem pleciem, sirmiem bardas rugajiem uz
vaigiem, tomer ar kadam sirsnigam, $kelmigi smaidosam acim un parliecinosu valodu, kas uz podnieka virpas un ugunskristibas parvérta malu par podiem, blodam, krizém, salnicam, medauniekiem,
kérném, skivjiem, svecturiem, svilpauniekiem: no vienkarsajam piliteém, suguliniem, [1dz teiksmainajiem daudzgalvainajiem rumakiem — ar preciniekiem, muzikantiem, keniniem. ...

Together with art historian Janis Pujats I learnt a lot about many ceramicists of Latgale — potters old masters: Andrejs Paulans, Polikarps Cernavskis, Polikarps and Stanislavs Vilcans, Adams Kapostins,
Antons (sen.) and Péteris Uspelis, Antons Smulans and many others. Simple, attractive men, deserving true delight, with weary hands, the bent back, the grey stubble on the cheeks, but what sincere,
playfully smiling eyes and convincing language they possess! They, who on the potter's wheel and through fire baptising converted clay into pots, bowls, mugs, salt-cellars, honeypots, churns, plates,
candlesticks, whistles: starting with plain ducks, horses to fabulous many-headed steeds with matchmakers, musicians, kings. ..

BwMmecte ¢ HNCTOPHUKOM HCKYCCTBA SlHucom Hy}l'l‘OM s IMIO3HAKOMUJICA CO MHOTMMH JIaTTaJIbCKUMH KCpaMHKaMU MacCcTCpaMu I'OHYApHOro geja: € /\H,‘_lpCCM HﬁyJIaHOI\L HOJ[H[\'E\DIIO)I l’leH?IBCKMM,
H()JIHI\'HPIIOM u CTaHHCIIaBOM BHJlLl'dH‘dMH, AnaMmom K‘dIIOC'l'HHCM, AHTOHOM (C’rap.) 151 HC'I‘C}')PIC()I\I VYimensamu, AHTOHOM LUI\IyJI'dH()I\I U MHOTHUMHU OPYTAMHU. l_lp()C'l'bIC, OPUATHBIC MYKYUHBI,
3aCJIY’KHBAOIINE HACTOAIICTO BOCXUIICHUA, C HATPYXKXCHHBIMU PYKAMH, CyTyﬂ()l\i Cl'IMH()l:‘l, CC,Z[()fi MIETUHON Ha MICKax, HO C TaKMMU NPOHHUKHOBCHHBLIMU, JIYKABO yflblGilI—()LLll/lMHCﬂ rimasaMi u
y(ﬁ)C,‘"[HTCIIbHOﬁ ]’)ClIbIO! Onu Ha rOHYapHOM KPYI'€ U B KPCIICHUH OI'HEM INIMHY ITPEBpaIllaJId B TOPIIKH, Yalllu, KPY>KKH, COJIOHKH, TOPIIOYKH JJIsA ME1a, Macj000MKH, TapCJIKH, ITIOACBCYHUKHU, CBUCTYJIbKU:
OT IPOCTBIX YTOUCK, JIOMAAOK 10 3arai04HbIX MHOT'OT'OJIOBBIX f[OIIIEl}ICﬁ —CO CBaraMu, My3bIKaHTaMH, KOPOJIAAMH...



Mala vezuma vilcéjs jeb klusa daba ar nosléepumu Clay cart dragger, or silent nature with a secret IIMHsHasi HOBO3Ka, MJIM THXAas MPUPOAA C TANHOMN

Tu arTtagad vari atrast, kads teiksmains un cikgalvains rumaks ir balta lapa iesl€pies. Savieno punktinus seciba, papildini Zim&jumu, ja vélies, unizkraso.
Now you also can find the fabulous and many-headed steed that has hidden in the white paper. Connect the numbers in ascending order, complete the drawing, if you want, and colour.

ThI TOXKE MOXKEIIIb Ceifuac HAUTH CKA309HOT0 U MHOTOTOJIOBOTO KOHSI, KOTOPKIi cripsitasics Ha 6eoM jucte. Coequtu nudpbl B TOPSAKE BO3PACTAHMUS, TOTIOJHH PHCYHOK, €CITH X0UCIIlb, U PACKPACh.



Makslas skolas pamatlicéjs jeb logi skolas acis Art School founder, or windows as school eyes OcHoBaTeJib Xy/105KeCTBEHHOI HIKOJbI, WX OKHA — IJ1a32 MIKOJIbI
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1991. gada pavasart avantiirista gars, kas bija stipraks par Saubam, palidz&ja Ludza no neka radit makslas skolu. Radosu, brivu, priecigu kopabiit vietu maksliniekiem, bérniem un vinu vecakiem. Skolas
pastaveésanas pirmajos gados, ta celoja pa Stacijas ielu Ludza no vienas vietas uz otru, Iidz atrada stabilu majvietu 1875. gada Felicianovas muiznieka M.Plena celtaja €ka ar ¢etram baltam kolonnam pie
ieejas durvim. Makslas skolai ir lieldraugs - makslinieks Juris Soikans (1920-1995), kura varda vina ir nosaukta. Desmit gadus esmu bijis skolas direktors un iedvesmotajs. 2009. gada skolas Tstenotais
sadarbibas projekts ir stimuls makslas skolas dzimSanai Baltkrievijas pilséta Glubokoje. Un 2014. gada abas skolas satiekas te: gramata par mani Antonu Kiikoju un makslinieku Jazepu Drozdovicu.
I1zkraso skolu un izrota to par godu Ziemassvétkiem, iededz gaisminas logos, kad ir visgaraka nakts un visisaka diena!

In spring 1991, the adventurer's spirit, which was stronger than doubts, helped to establish an art school in Ludza, which appeared from nothing. A creative, free, joyful place for artists, children and their
parents to be together. During the first years of its existence the school had travelled along Stacijas Street in Ludza from one place to another till it found its home in Felicianova landlord M.Plen's built
house with four white columns by the front door. It was erected in 1875. The Art School has got a great friend — artist Juris Soikans, and it was named in his honour. I has been the school director and inspirer
for ten years. In the year 2009, a cooperation project was realised, which resulted in establishment of the art school in Glubokoye town in Belarus. And in 2004, both schools have met here: in the colouring
book about me — Antons Kiikojs —and artist Yazep Drozdovich. Colour the school and decorate it for Christmas, light its windows, when the night is the longest and the day is the shortest.

BecHoit 1991 roxa ayx aBaHTIOpUCTa, KOTOPBII OBLI CHIIbHEE BCEX COMHEHHH, IIOMOT M3 HUYEro co3/arh B JIyn3e XynoxkecTBeHHYIO KoTy. TBopueckoe, CBOOOHOE, PaJOCTHOE MECTO JIJIsI XyA0KHUKOB,
JieTeil 1 MX pOAMTENIeH Uil COBMECTHOTO BPEMSITPOBOXKICHU. B mepBbie rojipl cBoei paboThI 1IKoJia Iy TeriecTBoBaa 1o ynuie Crarusic B Jly/i3e ¢ 0qHOTo MecTa B Ipyroe, loka He Halllia CBOil JIoM B
3/IaHUU C YETHIPbMS OCITBIMHU KOJIOHHAMH y BXoja, kotopoe B 1875 roxy nmoctponi momemuk M.ITnenc u3 ®@enuimanoBa. Y XymIoKeCTBEHHOM MIKOJBI €cTh 0ombInoi apyr — FOpuc ColikaHc, B 4eCTh
KOTOpOTO OHa 1 Obl1a Ha3BaHa. 10 j1eT st ObUT AMPEKTOPOM 1 BIOXHOBHTEIEM MIKOMIBL. B 2009 rofy mpoeKT 1o coTpyAHNYECTBY CTall CTUMYJIOM K CO3/IaHHIO XY/I0’KECTBEHHOH IIKOJTBI B Toposie [ my6okoe B
Benmapycu. U B 2004 roy mIKOIBI BCTPETHIIHCH 3/1€Ch, B KHIDKKe-packpacke 000 MHe — AHTOHE Kykotice — n xymoxuuke S3ere JIpo3noBude. Packpachk mKkomy U yKpack ee K POkIecTBy, 3a)KTH CBET B
OKOIIIKaX B CaMyI0 IJIMHHYIO HOYb U B CAMBIM KOPOTKUI1 IEHB B TOAY.



